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Award-winning novelist Walter Mosley
has already created three unique, endearing
and long-running characters with his Easy
Rawlins and Fearless Jones detective works,
plus the Socrates Fortlaw series. But Mosley
has also penned hard-hitting political essays,
children’s books and a string of science fic-
tion works.

His newest work The Wave (Warner
Books) moves back into that milieu, al-
though it also touches on many other sub-
jects from generational conflict to racial ten-
sions, political intrigue and governmental
secrets. 

While The Wave contains and reflects his
customary skill at devising and resolving in-
tricate plot lines and crafting rich characteri-
zations, this time Mosley wants to stimulate
discussion and awareness regarding the dan-
gers of domestic spying and bureaucratic in-
trusion. A final significant touch concerns
his utilization of a prime weapon in science
fiction work, a sinister force that seems un-
believable and impossible, but turns out to
be very real and dominating.

The story begins rather simply, with an

underachieving type named Errol Porter
getting what he deems a prank phone call.
Someone claiming to be his father wants
Porter to meet
him. But since
Porter’s father
has been dead for
years, he knows
this is an im-
poster. Only the
caller continues to
plague him, and
with each conver-
sation drop names
and recites incidents
only a longtime
family member
would know. Adding
to the creepy aspects
is the fact this caller
always reaches Porter from the cemetery
where his father is supposedly buried.
Porter reluctantly decides to investigate this
further, jeopardizing a budding romance
and his relationship with his mother in the
process. But instead of discovering as he’d
hoped that this is just some hoax, he is
soon right in the midst of a frightening,

bizarre and surreal incident.
Mosley takes the reader deep behind the
scenes of a universe with sinister types,
operating under the assumption that
society doesn’t need to know what
they’re doing. Porter also finds him-
self face-to-face with something he
never envisioned, and also dealing
with past events and personalities
that he thought he’d long ago han-
dled or forgotten. Torn between
what he feels is right and what he
might have to do for self-protec-
tion, Porter must make some quick
decisions. At the same time, he is
trying to discover what other se-
crets are being kept from him,
and what those with the answers
to all the questions will do to

prevent others from finding out the truth.
The Wave doesn’t conclude with the de-

cisive finality of a Mosley detective piece,
and there’s much about the storyline and
characters that is as disturbing as com-
pelling. But the book is an excellent change-
of-pace work, and another fine example of
the Mosley’s versatility as an author and
provocative storyteller. CP

Mosley’s ‘Wave’ moves into sci-fi TODAY
Charles Baxter, a novelist widely
known for his ability to capture the spirit
of the Midwest, reads from his body of
work, which includes Saul & Patsy and

The Feast of Love, 7 p.m.,
Buttrick Hall, Vanderbilt
Campus, 110 21st Ave. S.
Info: 322-2541.
Children’s story time 11
a.m., Barnes & Noble, 1801
Mallory Lane, Brentwood
377-9979. 

Andrea Kay signs and
discusses 9 Steps To
Get Out Of Your Funk
And On To Your Future,
a guide to switching ca-
reers in mid-stride, 7
p.m., Barnes & Noble,
1801 Mallory Lane,
Brentwood 377-9979. 
Jeannette Walls signs
The Glass Castle, the ac-
count of her childhood

growing up with brilliant but alcoholic
and flighty parents, 6 p.m., Davis-Kidd,
Green Hills Mall, 2126 Abbott Martin
Road 385-2645. 

TUESDAY
Kimberla Lawson Roby discusses and
signs Changing Faces, a tale of three old

friends from high school struggling with
mid-life woes, 6 p.m., Davis-Kidd, Green
Hills Mall, 2126 Abbott Martin Road
385-2645.

WEDNESDAY
Jan Duke discusses and signs Historic
Photos of Nashville, a collection of im-
ages dating from the Civil War to the
present, 6 p.m., Davis-Kidd, Green Hills
Mall, 2126 Abbott Martin Road 385-
2645.

FRIDAY
Children’s story time 10 a.m., Borders,
545 Cool Springs Blvd., 771-2870.
Children’s story time “Happy Birthday
Elmo” theme event, 11 a.m., Barnes &
Noble, 1801 Mallory Lane, Brentwood
377-9979. 

SATURDAY
Children’s story time 11 a.m., Barnes
& Noble, 1801 Mallory Lane, Brentwood
377-9979. 
Children’s story time Reading and ac-
tivities from the American Girls series,
11 a.m., Borders, 545 Cool Springs Blvd.,
771-2870.
Elmo signs several of his new releases,
10 a.m., 11 a.m. and noon, Davis-Kidd,
Green Hills Mall, 2126 Abbott Martin
Road 385-2645.

BY RON WYNN
rwynn@nashvillecitypaper.com

Hit of the week
They revolutionized the group

sound when they started 45 years
ago, and the Temptations stand as
the finest R&B ensemble of the
soul era. Though now down to
only one original member in Otis
Williams, they’re still active and
this week release their 47th proj-
ect, Reflections (New
Door/Ume). It represents their
tribute to the great Motown label
where they made so many mag-
nificent hits, and features their versions of such
gems as “Can I Get A Witness,” “This Old Heart
Of Mine (Is Weak For You),” “I Hear A Sympho-
ny” and “Ain’t No Mountain High Enough.” 

They also cover songs previously done by
Jimmy Ruffin (“What Becomes Of The Broken-
hearted”), and Gladys Knight & The Pips (“Nei-
ther One Of Us (Wants To Be The First To Say
Goodbye”). Though it invokes in tone and theme
memories of the group’s 1965 release The Tempta-
tions Sing Smokey, this new CD celebrates the 21st centu-
ry edition of a legendary vocal unit.

Other notable releases this week include Heather
Headley’s In My Mind (RCA), Barry Manilow’s The
Greatest Songs from the Fifties (Arista DualDisc), David
“Fathead” Newman’s Cityscape (High Note), Lee Rock-
er’s Racin’ The Devil (Alligator), Train’s For Me (Colum-
bia),  Dream Brother: The Songs of Tim and Jeff Buckley
(Rykodisc), Rock For Relief (Rounder), Baker Street—
Original Soundtrack (Decca) and Mulholland Drive—
Original Soundtrack (Milan)

DVD of the week
No one was quite sure how to de-

scribe or react to Steven Bochco’s Hill
Street Blues when it initially appeared in
1981. The program had a graphic, realis-
tic look right down to the wiggly hand-
held camera sequences and quick, ugly
and brutal violent scenes that would pop
up at the most unexpected times. Char-
acters often erupted into harsh (for the
‘80s) language, and the pilot included
the demise of two popular characters,
something that was changed once the
show began. 

Hill Street Blues proved serialized
programming could work within a
weekly context, and also demonstrat-
ed that it wasn’t necessary to have a
huge name actor dominating each
episode to make an impact. So
many things that it introduced are
now a routine part of both dramatic

and comedic series television, so this week’s release of
the three-disc set Hill Street Blues—Season 1 (20th Cen-
tury Fox) returns a true landmark (one that should be air-
ing daily on so-called “classic television” networks like
TV Land) into the public domain.

Other noteworthy releases this week include Tim Bur-
ton’s Corpse Bride (Widescreen and FullScreen Edi-
tions) (Warner), Dune (Extended Edition) (MCA), Mag-
num, P.I.—The Complete Third Season (MCA), Avatar,
The Last Airbender—Book 1, Vol. 1 (Paramount), Rat
Patrol—The Complete First Season (MGN) and Knight
Rider—Season Three (MCA). CP

BOOK EVENTS

Temptations’ 47th group release
covers the best of Motown label

IN ADVANCE

Dead to Fall nearly collapsed when two founding members left not long after the 
metal band signed to Victory Records in 2002. But now they’re back with new bodies 
and a new album, and the shredding continues w/Ion Dissonance and guests at 7 
tonight in Rocketown, 401 Sixth Ave. S. 843-4000. $10

CITY PICK
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